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,A CATALOGUE OF EIGHTT-FOTJK PEINTS 

CONTAINED IN THIS SECOND VOLUME. 



MICEAZL AHOELO. 



A Womu iittlng plijing -with > Child— wbo (tuida on her iattt ; 
■ StDdf tram lift, of *hfeti he bu nude oh In the Slmne Chipel. It 
li eieented in blMk chlU, aubed witb bietn of ■ Riej lime. SUe 
TlD.bTtl. pTDintheCfdlecdoaorW. T. Ottlef, E*q. 

1. The HoIj Family, painted by Venustt. Bequeathed to the 
Galleries by O. Fairholme, Ssq. 

2. The whole of the composition of the Last Judgment. An 
admirable Drawing, highly finished with pen and bistre wash ; the 
figure of Satan in the boat is of a different tint. 1532. 

BlM, n In. br IBl. FnmCheCDllectlDniaftheCuiBDaiuufitl 
ud W. T. Onlej, Eiq. 

3. Study of several figures for the bottom part of the Last 
Judgment. A finished Drawing in red chalk. 

SiM.141iub7e|. Ftdm tba CDllHtlan of B. Con*;, £w). 

4. Death's Head in the Lost Judgment. Fen, washed with grey. 

5. A moat elaborate Drawing — of the subject of the whole of 
the Ceiling of the Sistine ChapeL Feu washed with bistre, by 
Julio Clovio. 

SiM, m in. bj 101- pTomUieCallcotlimofW. T. Ottler, E*i. 

6. The Cntcifizion — a noble Study for our Lord on the Cross, 
and two of the Apostles, one oa each aide. This Design is exe- 
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cuted in black and white chalk, and has several PenHmentPt. 
1632—1540. 

sue, 11 in. by 9 J. From the CoUectioiM of M. Bnonaroti and the CheTalier Vicar. 

7. A careful Drawing of our Saviour on the Cross—as painted 
by Mareello VenustL Black chalk. 

Size, 14| in. by 10. From the Collection of the Cbeyalier Vioar. 

8. The Taking Down fipom the Cross. A grand composition of 
ten figures, drawn in red chalk. 

Siae, 101 in. by e|. From the CoUeetlans of J. HadMn, Esq., J. Bichardaon, Eaq. 

and Sir J. Eeynolds. 

9. The Taking Down from the Cross. A very splendid compo- 
sition, most important, as no picture is known of this subject. 
This grand design is of the first order ; it is executed in red chalk. 

Sixe, 14} in. by 11. From the Colleotion of the Baron de Non. 

1 0. Samson and Delilah. Drawn in red chalk ; a superb Drawing. 
1510—1512. 

Sice, 15| in. by 1(^. From the OoUeotiona of the Bnonarott Family 

and the Cher. Vicar. 

11. Head of a Man — ^in a sort of Phrygian cap, with his mouth 
open, as if singing. The expression truly surprising; drawn with 
red chalk : his hand holds his cloak together. Evidently from 
nature, and highly interesting, from its extreme finish and truth. 

Size, 6 in. by 5. From the Collection of the Doke of Modena. 

12. Head of a Man— strongly expressive of malevolence; evi- 
dently drawn from life. Executed in red chalk, the face highly 
finished, and the cap and drapery freely sketched. 

Sice, 11 in. by 8. From the Collections of M. Bnonaroti, the Chevalier Vicar, 

and W. Y. OtUey, Eaq. 

13. A Eemale Portrait in profile — Victoria Colonna. Executed 
in red chalk. 

Size, 8^ in. by 6}. From the Collections of M. Bnonaroti and the Cheralier Vicar. 

14. A sheet of Studies of Hands — also the Body of a Man. 
Powerfully drawn, bistre pen. 

Size, 164 ^' by 10}. From the Collection of the Chevalier Vicar. 

15. A Female winding thread, a design for one of the Sybils in 
the Sistine Cbapel. 1509. 

16. A fine sheet of Studies of male and female Heads. In red 
chalk. 

Size, 15} io. by 11. Fh>m the Collection of J. Harman, Esq. 

17. Study of a Female Head — and an anatomical Study of 
a Leg. In black chalk. 

Size, 8f in. by 6}. From the Collectiona of Sir Peter Lely, Mr. Bichardaon, 

and Sir Joahna Beynolda. 



18. Two figures — ^in large cloaks: one in an attitude of thought; 
on the reverse is the head of a maa in a cap. Executed with the 
pen and bistre. 

19. A Note in the Hand- writing of Michael Angelo. 

20. Horses, &c. Very spirited pen Drawing. 

21. A sheet of Studies — a male figure, in red chalk; also a 
hand, smaller figures, and architectural. In bistre pen. 

Slu, ll^lu.b; 7|. From the CoUntloiuDfHuletU Mid UieMarqslsLcso;. 

22. A Cupid — undraped ; probably a Design for the celebrated 
Statue which he made and buried, to be dug up as an antique, by 
which he deceived the antiquaries of Home, and established his 
reputation. It is highly finished in black chalk ; and is, in point 
ofgrace and classic feeling, equal to the best of the Greek sculptors. 

23. Head of a Cupid — probably a Study for the head of the 
celebrated Statue which (as before stated) had been taken for 
antique workmanship. It is in the Greek taste, and executed in 
red chalk. 
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A graceful Study of a young man plajing a guitar. Pen. 
Prom the Collection of the Marquis Antaldi. 

1. Study for a St. Catharine. In black chalk, in his earlj 
manner. 

Size, 14| in. by 11. From the Collection of the Marquis Antaldi. 

2. Studies of small figures of the Holy Family, &c. — and also 
of a Church for a background. A pen Drawing, with the Auto- 
graph qfSqffhelle. 1501. 

Site, 104 in. by 8|. From the Collection of the Marquis Antaldi. 

3. Study, two Figures — Soldier sitting on his Shield, &c. 
Drawn on a prepared ground with a metal point. 

Size, IS| in. by ^. From the Collection of the Dake of Alra. 

4. Two Toung Men, one lying on the ground. Silver point 
heightened. 

Size, IS in. by 9^. From the Collection of the Duke of Alra. 

5. A Group of four Warriors — Study for the celebrated Frescoes 
in the Library of Sienna. 

Size, 9 in. by 8}. From the Collection of W. Y. OtUey, Esq. 

6. A Youth on his knees, probably intended for St. Stephen. 
1506. 

Size, 10| in. by 7|. From the Collection of W. Y. Ottley, Esq. 



7. Study of a Soldier in the Eesurrection ; also a Study for the 
Almighty, in the Church of Santa Maria, Porta del Popolo. 

8. Landscape, with a view of a City. Pen. 

Size, 9| in. by 6|. From the Collection of Mons. Crozat. 

9. A Study of Elephants. Bed chalk. 

Size, IS^ in. by 8|. From the CoUeetioa of the CheTalier Vicar, of Rome. 

10. Fighting Figures, probably intended for the Bape of Helen. 
Pen. 

Size, 16^ in. by 10. From the Collection of M. Verstegh. 

11. A Storm — Saints Praying in a Boat. Bistre wash. 

Size, 6 in. by 4^. From the Collections of Mr. Richardson and Sir Joshua Reynolds. 

12. Charity— a female and three infants. This very capital 
Design is executed in black chalk, at the best time of this illustrious 
Master — first period. 

Size, 12^ in. by 6. From the Collections of M. de Rover and M. Reril. 

13. Jacob Wrestli >g with the Angel. Bistre, heightened with 
white. 

Size, 16| in. by 6}. From the Collection of the Dnke of AItz. 

14 Preparing the Savoury Meats — arched top, as if intended 
for one of the Vatican Frescoes. Washed with bistre and height- 
ened with white. 1507. 

Size, 10| in. by 5. From the Collection of the Dnke of Alra. 

15. Abraham offering up Isaac. Bistre, heightened with white. 

Size, 124 in. by 8|. From the Collection of the Dnke of Modena. 

16. Moses striking the Bock — Study for one of the Fresco 
Paintings in the Vatican. A fine composition, drawn in bistre 
and heightened with white. 

I Size, 11^ in. by 9. From the Collection of the Chev. Vicar. 

I 

17. The Salutation of the Virgin. Grey colour, heightened. 

Size, 12f in. by 8|. From the Collection of the Marquis Legoy. 

18. The Adoration of ihe Magi. Drawn in bistre and height- 
ened with white. 

Size, 12^ in. by 8|. Fmm the Collection of J. Harman, Esq. 

19. The Adoration of the Kings — the centre portion of the 
large Tapestry in the Vatican. In bistre, heightened with white. 
1518. 

Size, 15] in. by 9|. From the Collection of R. Udney, Esq. 

20. A Holy Family — and Adoration of the Shepherds. Twelve 
Figures drawn with the pen. 

Size, 154 in. by 104. From the Collections of the ChoYalier Vicar and W. T. OtUey, Bsq. 
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21. A Sketch for a picture of the Madonna and Infant Saviour. 
With the pen. 

From the Collection of the Duke of Alra. 

22. Virgin and Child. 1503. 

22*. The Virgin seated, with a Book. 1505. 

Size, 8| In. by 6^. From the Collection of the Marqnis Antaldi. 

23. The Virgin embracing the Infant Saviour. A moat graceful 
and beautiful composition, engraved bj Marc Antonio. 

Size, 6| in. by 6|. From the Colleetion of the Marqois Legoj. 

24. Study, in red chalk, for the head of St. Elisabeth in the 
Picture called the Perla, now in Madrid. 

Size, 9| in. by 7|. From the Collection of the Cher. Vicar. 

25. Oar Lord Crowning the Virgin. 1516. 

Size, 1S| in. by ll^. From the Collectiona of If ariette, M. Bordage, and Lempereor. 

26. The Virgin and the Apostles Mourning over the Body of 
our Lord. 

Size, 12] in. by 9^. From the Collection of King Charles the First. 

27. Study — of three figures for the celebrated Borghese Picture 
representing the Saviour carried to His tomb. This Study is most 
interesting, as proving the care of this illustrious Master in pre- 
paring for his Pictures. The figures in the present Drawing are 
unclothed, to mark the anatomy ; the Body of our Lord is slightly 
indicated in red chalk. It is executed with the pen and bistre. 
1508. 

Size, 11^ In. by 0}. From the Collections of T. della ^te and the Marqnis AntaldL 

28. One of the Figures, with variations. 

29. Study— called the Death of Adonis ; evidently a design for 
the entombment, reversed. 

30. The miraculous Draught of Pishes. Washed with bistre. 

Size, 13| in. by 6|. From the Collection of the Duke of Alya. 

31. A Pemale Figure, in the Vatican Fresco-painting, of Helio- 
dorus driven from the Temple. 

32. On the reverse, another Study — Female with Two Children, 
for the Heliodorus. Black chalk. 

From the Collection of Sir Joshua Reynolds. 

33. Head of the Horse of Heliodorus. This admirable Cartoon 
is inestimable. Mr. Ottley, in the School of Design, thus de- 
scribes it : — " The head of the horse, which was formerly pre- 
served in the Albani Palace at Bome, is of such marvellous per- 



fection, that it can only be compared to the finest remains of 
ancient Greek art." 

Siae, 87 in. by 21. From fhe CoUeetions of the Cardinal Albani and W. T. Ottley, Esq. 

84. Female as a Garyatide, Eliodoro. 

85. The Besnrrection of our Saviour. Washed in bistre, 
heightened with white. 

SlxB, flO| in. by 13^. From the Collection of the Chevalier Yiear. 

86. A sheet of Studies— chiefly for the Picture formerly in the 
Aldobrandine Palace, late in the collection of William Beckford, 
Esq., and now in the National Gallery. This most admirable 
Study presents the Head of the St. Catharine, highly finished with 
the pen, and also some Studies of Angels. 

87. On the reverse are three several Studies of the St. Catha- 
rine, all varying from the Painting. It is executed with the pen. 

Sixe, 11 in. by 7. From the OoUectionB of B. West, £tq., P.R.A., and T. Dimadale. Esq. 

88. The upper part of the Fresco-Painting of the Dispute of the 
Sacrament in the Vatican. Thirteen figures, admirably drawn 
with bistre, heightened with white, 1509. 

Siie, 16 in. by 9|. From the CoUeetions of Mariette, Marquis Legoy, and T. Dimsdale, Bsq. 

39. Study of Heads for ditto. 

40. The pretended Miracle of Bolsena. It is a pen Drawing 
in bistre, worked with Indian Ink. 

Sin, 16^ in. by 10|. From the Collection of Sir Joshua Reynolds. 

41. The Mount Parnassus— the first Design for this celebrated 
Presco in the Vatican. Executed with the pen, figures un- 
clothed. 1510. 

Sixe, 18f in. by 13. From the CoUeetlon of the Cheralier Vicar. 

42. Melpomene — a Study for one of the figures in the Fresco 
of the Vatican ; Mount Parnassus. 

SiM, 18} in. by 10. From the Collection of W. Y. Ottley, Esq. 

43. Cassandra, or a Muse. 

Siae, 8| in. by 5|. From the Collection of the Marquis Antaldi. 

44. Study for two Sonnets. 

45. The suspended Man — endeavouring to escape from the fire. 
A fine model, evidently from the life, for the celebrated Fresco the 
Incendio del Borgo in the Vatican. This splendid Study is exe- 
cuted with a bold pencil and bistre, heightened with white. 

Sixe, 16| in. by 9|. From the Collection of the Baron de Non. 
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46. The Female carrying two Vases, with Water, in the cele- 
brated Fresco of the Ineendio del Borgo in the Vatican. Carefully 
drawn with the pen and bistre, heightened with white; in the 
manner of M. Angelo. 

Slxe, 154 in. bj 6|. From the OoUectioiifl of Dr. Mead, A. Pond, Esq., and T. Dimadale, Esq. 

47. A Warrior striding over a Fallen Foe. Black chalk. 

Size, \b\ In. bj 10}. From the Collection of H. DargenTille. 

48. Samson breaking the jaws of the Lion — ^a Study with the 
pen, full of expression, and in surprising preservation. 

Sice, 10^ in. by 10|. From the Collection of Prince Borgheee, at Bome. 

49. Study of two Heads of the Apostles — ^in the centre of the 
Transfiguration. This is one of the finest Drawings existing by 
this great Master. In black chalk heightened with white. 

Size, 10} in. by 14}. From the Collections of M. de Bover of Ameterdam, 

and J. Haiman, Esq. 

50. Study of a Foot for one of the figures in the Transfiguration. 
In black chalk. 

51. Study of Figures and Drapery — ^for St. Michael. Washed in 
bistre, and heightened with white. 

Sixe, 9i in. by 8}. From the Collection of the Marqids Antaldl. 

52. One of the Sibyls — ^in the celebrated Fresco of the Chiesa 
della Pace at Bome. A most splendid and elegant figure, executed 
in red chalk. 

Size, 144 in. by 7}. From the Colleetian of Sir Joshua Reynolds. 

53. Seven Persons sitting at Table. Sketched with the metal 
point, and heightened with white, on a prepared paper; full of 
expression. 

54. Studies of Figures, a Man holding a Book and a Sword, 
unclothed. A pen Drawing. 

55. On the reverse, another Drawing. In the finest time of 
Bafiaelle. 

Sise, 104 in. by 7). From the CoUectian of Mons. Bronet 

56. studies of four Figures of Warriors. Pen Drawing. 

Size, 10 J in. by 8f . From the QoUection of Mr. Berwick. 

57. Three Musicians — a female touching the harp, and two 
men, one playing a small violin, the other blowing a sort of wind- 
instrument. 

58. Study of a Man — ^also a Female Head. Pen. 

Size, 9| in. by 8^. From the Collection of the Dnke of Alra. 



11 

From Chambers Hall's CoUection. 

59. Adoration of the Shepherds. 1505. 

60. Freaentation in the Temple. A very early pen Drawing. 
1504. 

61. The Infant Savioor — Bel. Jardin4re. 
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